Theatre 101 
Fall, 2011

Introduction to Theatre -- Syllabus
CONTACT INFORMATION
David Hlavsa





Office Hours: 

    
Office: rm. 343




Mondays & Wednesdays: 11:50a-2:50p
206-579-9387 






E-mail: dhlavsa@stmartin.edu 


and by appointment
GOALS OF THE COURSE
Using theatre as a model, the primary objectives of this course are to help you to better understand the creative process and to strengthen your analytical and communication skills.  The premise is that hands-on experience in several areas of theatre production fosters: collaboration, spontaneity, self-esteem, expressiveness, intuition, aesthetic appreciation, intellectual honesty and critical thinking.  Selection of course materials is also designed to give some historical and critical perspective on the theatrical experience.

OUTLINE OF TOPICS
Class 1:



Introductions

8/30
Class 2:



On Reading Plays
9/1
Classes 3-13:       


Acting              
9/6-10/11 

Classes 14-20:



Playwriting   

10/18-11/8
Classes 21-28 



Directing/Design
11/15-12/8
TEXTS
A Midsummer Night's Dream, by William Shakespeare; any edition

A Sense of Direction, by William Ball; Drama Book Publishers

REQUIREMENTS
1. ACTING PROJECT

Everyone will rehearse and act in a short two-person scene from A Midsummer Night’s Dream. I'll choose the material for you.  You'll need to find a partner.  During the acting section of the course, you and your partner will arrange to meet at least twice per week outside of class to rehearse.  You will also be asked to prepare a brief written analysis of the scene.  Your grade on the project will be based on the quality of your analysis, the extent of your preparation as manifested in your performance.  

 2. PLAYWRITING PROJECT

Working both in and outside of class, you will write a revue sketch (for examples, think “Saturday Night Live”) and a ten-minute play.

3. DIRECTING/DESIGN PROJECT

This will consist of a short paper and presentation describing your basic directing and design concept for a hypothetical production of Midsummer.

4. SELF-EVALUATIONS

At the completion of the acting and playwriting projects, you'll be asked to turn in an evaluation of your work.

5. ATTENDANCE, PUNCTUALITY & PARTICIPATION 
Including our finals week session, we are scheduled to meet 29 times this semester. You may miss or be late to two sessions for any reason without penalty.  Please save such absences for genuine emergencies.  Your attendance/participation grade will be calculated according to the following formula: if you attend 27-29 classes, you’ll get an A.  26 classes = A-/B+.  25 classes = B.  24 classes = B-/C+.  23=C.  22=C-/D+.  21= D.  Fewer than 21=F.  IMPORTANT: in order to pass the course, you must attend at least 21 classes; see “grading” on page 3.

You will get much more out of the class if you are prepared for discussions, speak up frequently and volunteer for exercises and demonstrations in class.

You are responsible for all material covered in class.  If you must be late or absent, be sure to find out what was covered and what's been assigned.

6. READING & SYNOPSES

Reading assignments are outlined in the calendar on page 3.  As you read, take notes.  After reading the selections from William Ball's Sense of Direction, you will be asked to provide a written synopsis of major concepts.

7. ATTENDING PLAYS

You are expected to see and be prepared to discuss in class at least two live theatrical productions this semester.  I'll make arrangements for us to see them together.  If you are unable to see these productions, you should attend other plays on your own initiative and write up a summary of your impressions and observations.

GUIDELINES FOR WRITING ASSIGNMENTS
Unless I specify otherwise, all written assignments must be typed and checked for spelling and other mechanical errors.  Hand-written work will not be accepted.  Assignments are due at the beginning of class on the day specified.  Late papers may receive lower grades.  I sometimes offer students the opportunity to submit revisions or additions to previously submitted work.  The deadline for all such revisions or additions is 12/13; I will collect them at the beginning of our final exam.  

CALENDAR OF ASSIGMENTS – NOTE: see Assignments Handout (AH) for specific instructions
9/1
Be ready to discuss: Midsummer, Acts 1 and 2

9/6
Be ready to discuss: Midsummer – entire play 

Due: Synopsis of pages 70-92, A Sense of Direction – see AH, p.1
9/13
Midsummer preliminary text work done (you know what you are saying) – see AH, p.1-2
9/20
Midsummer scenes blocked (you have incorporated movement into your rehearsals) – see AH, p.1
9/27
Due: rough draft of acting written work – see AH, p.2
    
Off book for Midsummer scenes (you know your lines)

10/11
Perform Midsummer scenes – see AH, p.3
Due: final draft of acting written work 

10/13  
(No class) Due: Acting project self-evaluation – see AH, p.3
10/18 
Be ready to discuss: play writing handouts – see AH, p.4
10/20  
Due: Playwriting Warm-up #1 – revue sketch – see AH, p.5
10/25 
Due: Playwriting Warm-up #2 – 10-minute play partial draft – see AH, p.7

Have read: playwriting packet #2

11/1
Due: Playwriting Warm-up #3 – 10-minute play full draft – see AH, p.8

Have read: playwriting packet #3

11/8  
Due: Play writing project portfolio, including 10-minute play final draft – see AH, p.9
11/10  
Due: Play writing project self-evaluation – see AH, p.9
11/15
Re-read and take notes on: Midsummer – see AH, p.10
11/17
Have read: A Sense of Direction (entire book) – see AH, p.10
11/22
Due: Sense of Direction synopsis – see AH, p.10
11/29 
Due: Rough draft of directing/design project – see AH, p.11
12/6
Begin directing/design project presentations – see AH, p.13
12/8 
Continue directing/design project presentations 

12/13  
(final exam period): Conclude directing/design project presentations

Final deadline for all written work
GRADING
Attendance & Participation

25%

Synopses                                      
10%

Acting Project



25% 

Playwriting Project


20%

Directing Project


20%
IMPORTANT: In order to pass the course, you must complete all three projects (acting, play writing and directing) and receive a passing grade in attendance/participation.  
DISABILITY ACCOMMODATIONS
If you need course adaptations or accommodations because of a disability, if you have medical and/or safety concerns to share with me, or if you need special arrangements in case the building must be evacuated, please let me know as soon as possible.

ON ACADEMIC HONESTY
When you hand in written work with your name on it, you are expected to credit your sources for quotations or major ideas.  Representing the words and/or ideas of others as your own amounts to academic dishonesty.  Depending on the seriousness and extent of the problem, academic dishonesty may result in anything from failure of an assignment to failure of the course and/or further disciplinary action in accordance with the regulations in the University catalogue and Student Handbook.
