Theatre 211
                                                  August 30, 2011
ASSIGNMENTS
September 1-October 13
For September 1:
1) Read: An Actor Rehearses, Introduction and chapter 1.

2) Read: Everyman.  In preparation for class: 

1) Choose a passage from the play that you find especially effective, funny or moving.

1) Choose a passage from the play that you find particularly odd.

1) Be ready to ask a question about the play.

Note: Until you perform your scene on October 11, please bring your copy of Everyman with you to class.
For September 6:
Read: An Actor Rehearses, chapter 2.  Find a way to use what you've read in rehearsal (or between rehearsals).  In class, be ready to report on how you've applied the reading to working on the scene.

For September 8:
1) Have completed two scene rehearsals with your partner outside of class.  

2) Begin keeping a rehearsal log.  Record the time, place and duration of your rehearsals outside of class.  After each rehearsal note briefly: 

a) What you and your partner did.  

b) What you accomplished and/or challenges you encountered.  

c) What you need to do in order to prepare for the next rehearsal.

d) What you hope to accomplish in the next rehearsal.
(NOTE: each individual in the group should keep and submit a separate rehearsal log.)  

3) Everyman text work: 

a) Type or copy out your scene slowly and thoughtfully by hand.  Include not only your lines but those of the other character.  

b) Set another sheet of paper next to the copied text and write a paraphrase of each sentence your character speaks.  If you were in this situation, how would you say it?  See me (or ask someone in the English department) if you are unsure of the meaning or connotation of any phrase, word or passage.

(NOTE: this assignment is part of the written component of your first performance project.  Revise your answers as your understanding of the material grows and/or changes.)
For September 13:
1. Read: An Actor Rehearses, chapter 3.  Find a way to use what you've read in rehearsal (or between rehearsals).  In class, be ready to report on how you've applied the reading to working on the scene.

2. Read: A Practical Handbook for the Actor.  In preparation for class, be ready to define the following terms: action (v. moment), given circumstances, literal action, essential action, tools of action, through action, beat
For September 15:
Have completed four scene rehearsals with your partner outside of class.  Continue your rehearsal log as per the instructions for September 8. 

For September 20:
1. Read: An Actor Rehearses, chapter 4.  Find a way to use what you've read in rehearsal (or between rehearsals).  In class, be ready to report on how you've applied the reading to working on the scene.
2. Actor’s analysis: Analyze the scene you are working on using the method prescribed in the Practical Handbook.  [Again, this assignment is part of the written component of your midterm performance project.  Revise your answers as your understanding of the material grows and/or changes.]

a. List the three most important given circumstances in the scene. (List more if you think it will be helpful.)  What are the conditions without which the scene could not take place? What factors most influence your character's behavior?  
b. What is the literal (physical) action?  Write this in the third person.  What is the character literally doing?  For example, "In this scene, Ophelia asks Hamlet how he is doing and what is on his mind."  As in the Handbook, your literal action should be one brief sentence.  NOTE: if your literal action changes in the course of the scene (i.e., if there’s a beat change), you’ll need to come up with a separate analysis of each beat. 
c. What is the essential action?  As an actor, what do you think is the psychological motivation that underlies the literal action?  Write this in the first person.  Be sure to refer to the other character in the scene not by name, but by some emotionally evocative relationship.  (You may find it useful to think of the relationship at least partly in terms of status.)   Is he/she most like a best friend? A dependent child?  A bully?  A wounded lover?  A business rival?  A sibling?  Etc.)  For example, "In this scene, I am trying to (verb) my (relationship)."  (I must disarm this bully; I need to heal my wounded lover; I would love to frighten this business rival; etc.)  As in the Handbook, your essential action should be one brief sentence. 
d. As-if. What emotions do you think the character is experiencing?  Imagine a  situation analogous to your character’s in which you might feel and act in an analogous manner.   For example, say I am playing a bad teacher humiliating a student; I might imagine a situation in which I am captain of a ship in a dangerous situation.  When a crew member disobeys me, I must deal with him severely – people’s lives, including mine, depend on it. 
e. Tools of action. List some of the ways in which you might try to achieve your essential action.  (NOTE: Make sure your tools of action are actually actions, not emotions or attitudes.  Transitive verbs are the key here.)  See over for examples(
Some Tools of Action

In order to accomplish your essential action, to achieve your goal with respect the other character(s) in your scene, you might 

beg him/her

plead with him/her

tease him/her

flatter him/her

bribe him/her

seduce him/her

intimidate him/her

draw a boundary against him/her

draw the line against him/her

put the ball in his/her court

fend him/her off

defend yourself from him/her

defend someone else from him/her

get a bit closer to him/her

invade his/her space

join in his/her game

convince him/her

reason with him/her

bargain with him/her

sidle up to him/her

wake him/her up

lull him/her

calm him/her down

needle him/her

erode his/her resistance

slip in under his/her guard

get around him/her

put him/her down

raise him/her up

raise yourself above him/her

take him/her up/down a peg

encourage him/her

buttress him/her

rejuvenate him/her

light his/her fire

light his/her fuse

confuse him/her

mislead him/her

corrupt him/her

make him/her feel at home

All of these tools may have a physical/literal component.  You may want, for example, when you "needle" someone, to literally jab that person with a needle -- if the script allows for such a thing.  But you may also want to think of needling in less literal more metaphorical (essential) terms.  You might use your words, your gestures, your tone of voice, etc. to needle that person.

If you think of your words as tools; you might use your words to: stroke, caress, bludgeon, soothe, poke, jab, slap, jostle, abrade, sting, spit on, dump on, squeeze, lift, topple, shove, step on, obliterate (etc.) him/her.
You might also use your words to give him/her a: Punch in the mouth, swat on the nose, pat on the back, pat on the cheek, pat on the bum, reassuring squeeze, etc. -- even though you are literally doing none of these things to your partner.

For September 22:
Have completed six scene rehearsals with your partner outside of class.  Have your Everyman scene blocked.  You don't have to choreograph every gesture, but by now you should know roughly where you are going to sit, stand, walk, etc.    Continue your rehearsal log as per the instructions for September 8.
For September 27:
Read: An Actor Rehearses, chapter 5.  Find a way to use what you've read in rehearsal (or between rehearsals).  In class, be ready to report on how you've applied the reading to working on the scene.
For September 29:
Have completed eight scene rehearsals with your partner outside of class.  Have learned your lines well enough so that you can play the scene without a script in your hands.    Continue your rehearsal log as per the instructions for September 8.
For October 4:
1. Read: An Actor Rehearses, chapters 6-7.  Find a way to use what you've read in performance.  In class, October 18, be ready to report on how you've applied the reading to performing the scene. 
2. Have learned your lines well enough so that you can play the scene without prompting.  
For October 11:
1. SCENES! Have completed ten scene rehearsals with your partner outside of class.  Be prepared to present your scene.  
2. WRITTEN WORK.  Turn in your rehearsal log plus revised copies of your text analysis and actor’s analysis.

For October 13:

E-MAIL ASSIGNMENT: ACTING PROJECT SELF-EVALUATION

1. Effort/preparation: Give some account of your preparation/rehearsal for the performance. Were you as prepared as you could have been?  If you had more time, how would you use rehearsals to improve your performance?  Rate yourself on a scale of 1-5 (low to high) in this area.

2. Performance: How would you rate your grasp of and delivery of the lines?  How would you rate your spontaneity in performance?  How about your concentration? We all have a certain amount of natural caution -- did you find ways to “splash out” a bit on the stage? How, when?  What do you think you did really well?  Is there anything you wish you had done differently? Rate yourself on a scale of 1-5 (low to high) in this area.

3. Insight into character/self: What have you learned about the character you played?  What have you learned about yourself? Rate yourself on a scale of 1-5 (low to high) in this area.

Please e-mail to dhlavsa@stmartin.edu.  I will send an acknowledgement within 24 hours. If you do not hear from me, please re-send your e-mail and call me at home (206-932-2939) to let me know you’ve done so.
Theatre 211
                                                  October 11, 2011
ASSIGNMENTS
October 18-December 13
For October 18:
1. Read: You Can Count On Me and Heartsick Pioneer
2. Read: An Actor Rehearses, chapter 8.  Think about how you “come down from” and get feedback after performances.  

For October 25:
1. Have completed two scene rehearsals with your partner outside of class.  

2. Begin keeping a rehearsal log.  Record the time, place and duration of your rehearsals outside of class.  After each rehearsal note briefly: 

a. What you and your partner did.  

b. What you accomplished and/or challenges you encountered.  

c. What you need to do in order to prepare for the next rehearsal.

d. What you hope to accomplish in the next rehearsal.

For October 27:
Read Impro up to page 108.  In preparation for class: 
a. Choose a passage from the book that you think might be particularly useful to you as an actor.

b. Choose and be ready to share with us a passage that you find odd – or one that brings up a question for you.

c. Be ready to define the following terms as Johnstone uses them: status, offer, accept, block.
For November 1:
Have completed four scene rehearsals with your partner outside of class.  Continue your rehearsal log as per the instructions for October 25.
For November 8:
1. Have completed six scene rehearsals with your partner outside of class.  Have your scene blocked.  You don't have to choreograph every gesture, but by now you should know roughly where you are going to sit, stand, walk, etc.  Continue your rehearsal log as per the instructions for October 25.
2. Actor’s analysis: Analyze the scene you are working on using the method prescribed in the Practical Handbook.  [Again, this assignment is part of the written component of your performance project.  Revise your answers as your understanding of the material grows and/or changes.]

a. List the three most important given circumstances in the scene.   (List more if you think it will be helpful.)  What are the conditions without which the scene could not take place?  What factors most influence your character's behavior?  

b. What is the literal (physical) action?  Write this in the third person.  What is the character literally doing?  For example, "In this scene, Ophelia asks Hamlet how he is doing and what is on his mind."  As in the Handbook, your literal action should be one brief sentence.  NOTE: if your literal action changes in the course of the scene (i.e., if there’s a beat change), you’ll need to come up with a separate analysis of each beat.  

c. What is the essential action?  As an actor, what do you think is the psychological motivation that underlies the literal action?  Write this in the first person.  Be sure to refer to the other character in the scene not by name, but by some emotionally evocative relationship.  (You may find it useful to think of the relationship at least partly in terms of status.)   Is he/she most like a best friend? A dependent child?  A bully?  A wounded lover?  A business rival?  A sibling?  Etc.)  For example, "In this scene, I am trying to (verb) my (relationship)."  (I must disarm this bully; I need to heal my wounded lover; I would love to frighten this business rival; etc.)  As in the Handbook, your essential action should be one brief sentence.

d. As-if. What emotions do you think the character is experiencing?  Imagine a situation analogous to your character’s in which you might feel and act in an analogous manner.   For example, say I am playing a bad teacher humiliating a student; I might imagine a situation in which I am captain of a ship in a dangerous situation.  When a crew member disobeys me, I must deal with him severely – people’s lives, including mine, depend on it.

e. Tools of action. List some of the ways in which you might try to achieve your essential action.  (NOTE: Make sure your tools of action are actually actions, not emotions or attitudes.  Transitive verbs are the key here.)  See next page for examples(
Some Tools of Action

In order to accomplish your essential action, to achieve your goal with respect the other character(s) in your scene, you might 

beg him/her

plead with him/her

tease him/her

flatter him/her

bribe him/her

seduce him/her

intimidate him/her

draw a boundary against him/her

draw the line against him/her

put the ball in his/her court

fend him/her off

defend yourself from him/her

defend someone else from him/her

get a bit closer to him/her

invade his/her space

join in his/her game

convince him/her

reason with him/her

bargain with him/her

sidle up to him/her

wake him/her up

lull him/her

calm him/her down

needle him/her

erode his/her resistance

slip in under his/her guard

get around him/her

put him/her down

raise him/her up

raise yourself above him/her

take him/her up/down a peg

encourage him/her

buttress him/her

rejuvenate him/her

light his/her fire

light his/her fuse

confuse him/her

mislead him/her

corrupt him/her

make him/her feel at home

All of these tools may have a physical/literal component.  You may want, for example, when you "needle" someone, to literally jab that person with a needle -- if the script allows for such a thing.  But you may also want to think of needling in less literal more metaphorical (essential) terms.  You might use your words, your gestures, your tone of voice, etc. to needle that person.

If you think of your words as tools; you might use your words to:

stroke, caress, bludgeon, soothe, poke, jab, slap, jostle, abrade, sting, spit on, dump on, squeeze, lift, topple, shove, step on, obliterate (etc.) him/her.

You might also use your words to give him/her a:

punch in the mouth, swat on the nose, pat on the back, pat on the cheek, pat on the bum, reassuring squeeze, etc.

even though you are literally doing none of these things to your partner.

For November 17:

Have completed eight scene rehearsals with your partner outside of class.  Have learned your lines well enough so that you can play the scene without a script in your hands.  Continue your rehearsal log as per the instructions for October 25.

For November 22:
Have completed ten scene rehearsals with your partner outside of class.  Have learned your lines well enough so that you can play the scene without prompting.  Continue your rehearsal log as per the instructions for October 25.

For December 1:
Have completed twelve scene rehearsals with your partner outside of class.  Continue your rehearsal log as per the instructions for October 25.

For December 8: 
1. Have completed fourteen scene rehearsals with your partner outside of class. 

2. SCENES!
3. WRITTEN WORK.  Turn in your rehearsal log plus revised copies of your actor’s analysis.

For December 13:
E-MAIL ASSIGNMENT: ACTING PROJECT SELF-EVALUATION

1. Effort/preparation: Give some account of your preparation/rehearsal for the performance.  Were you as prepared as you could have been?  If you had more time, how would you use rehearsals to improve your performance?  Rate yourself on a scale of 1-5 (low to high) in this area.

2. Performance: How would you rate your grasp of and delivery of the lines?  How would you rate your spontaneity in performance?  How about your concentration? We all have a certain amount of natural caution -- did you find ways to “splash out” a bit on the stage?  How, when?  What do you think you did really well?  Is there anything you wish you had done differently? Rate yourself on a scale of 1-5 (low to high) in this area.

3. Insight into character/self: What have you learned about the character you played?  What have you learned about yourself? Rate yourself on a scale of 1-5 (low to high) in this area.

Please e-mail to dhlavsa@stmartin.edu.  I will send an acknowledgement within 24 hours. If you do not hear from me, please re-send your e-mail and call me at home (206-932-2939) to let me know you’ve done so.
