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Across the Pacific. 1942. Dir. John Huston. With Humphrey Bogart, Syd​ney Greenstreet, Mary Astor. English. B & W. 98 min. A fictional Japanese plan to attack the Panama Canal along with Pearl Harbor on December 7, 1941, is foiled by Bogart, a counterspy who must conceal his true mission in order to outwit the film's villain, a Japanophile who is covertly serving as a spy for the enemy.

Alamo Bay. 1985. Dir. Louis Malle. With Ed Harris, Ho Nguyen, Amy Madigan, Donald Moffatt. English. Color. 99 min. Vietnamese shrimpers on the Texas coast face discrimination from white fishermen who resent their presence and ultimately resort to violence to drive them out of town. Film provides a disturbing commentary on the clash of cultures and racial prejudice in what used to be called America's melting pot.

Alexander Nevsky. 1938. Dir. Sergei Eisenstein. With Nikolai Cherkasov, Nikolai Okhlopkov, Alexander Abrikossov. Russian with English subtitles. B & W. 108 min. Propaganda film about invasion by Teutonic knights in the thirteenth century was designed to mobilize Russian nationalism in the pe​riod immediately prior to World War II. Nevsky appeals to the people to rise up against the foe, not just as defenders of their villages but as Russians.

All Quiet on the Western Front. 1930. Dir. Lewis Milestone. With Lew Ayres, Louis Wolheim. English. B & W. 132 min. Still impressive adapta​tion of Remarque's antiwar novel takes place during World War I and fol​lows a group of German recruits through their passage from idealism and enthusiasm for war to disillusionment and, for many, death in the trenches and cratered battlefields of the Western Front.

All the President's Men. 1976. Dir. Alan Pakula. With Robert Redford, Dustin Hoffman, Jason Robards, Hal Holbrook. English. Color. 139 min.  This story of the exposure of the Watergate break-in and subsequent coverup by two Washington Post reporters focuses attention on the inves​tigative journalism that has done so much to make Americans skeptical and even cynical about their nation's institutions.

Apocalypse Now. 1979. Dir. Francis Ford Coppola. With Martin Sheen, Marlon Brando, Robert Duvall, Sam Bottoms. English. Color. 153 min. Coppola presents the Vietnam War as a surreal and often terrifying trip into Conrad's Heart of Darkness. The film both captures the "myriad hor​rors of the unexpected" in modern warfare and makes this particular war seem utterly futile and a terrible waste.

Ashes and Diamonds. 1958. Dir. Andrzej Wajda. With Zbigniew Cybulski, Eva Kryzerska, Adam Pawilkowski. Polish with English subtitles. B & W. 105 min. Film takes place just as World War II is ending and Poland is about to exchange German domination for that of a Soviet-supported com​munist regime. The "hero" represents the disillusionment of a generation raised on war.


At Play in the Field of the Lord. 1991. Dir. Hector Babenco. With Tom Berenger, John Lithgow, Aldan Quinn, Daryl Hannah, Kathy Bates. Eng​lish. Color. 186 min. The plight of indigenous Indians in the Brazilian rain forest is the film's focus; developers want their land, Christian missionar​ies want their souls, and the white man's diseases, for which they have no immunity, decimate the tribe.

Au Revoir les Enfants. 1987. Dir. Louis Malle. With Gaspard Manesse, Raphael Fejto, Philippe Morier-Genoud. French with English subtitles. Color. 82 min. Malle's autobiographical film is set in a Catholic boarding school in France during German occupation. A new pupil is Jewish, a fact that gradually becomes known to his young friend and to German soldiers, leading to a tragic denouement.

Battle of Algiers. 1966. Dir. Gillo Pontecorvo. With Yacef Saadi, Jean Martin, Brahim Haggiag. French and Arabic with English subtitles. B & W. 125 min. Powerful treatment of the Algerian fight for independence from France is noteworthy for its realistic, nearly documentary look. Rarely has violence in the name of nationalism (and by those defending the status quo) been so strikingly and memorably captured on film.

Battle of Britain. 1969. Dir. Guy Hamilton. With Michael Caine, Trevor Howard, Christopher Plummer, Laurence Olivier, Ralph Richardson, Robert Shaw. English. Color. 133 min. A recreation of the air battle in which the RAF repelled the Luftwaffe and saved England from invasion, the film is among those demonstrating the fact that by 1940 the world had entered the age of total war.

Before the Rain. 1994. Dir. Milcho Manchevski. With Rade Serbedzija, Katrin Cartlidge, Gregoire Colin. Macedonian, Albanian, and English with English subtitles. Color. 112 min. Set in the former Yugoslav republic of Macedonia, the film's three interlocking stories mirror the ethnic and reli​gious hatreds that have ravaged Bosnia and Croatia and threaten to spread to other parts of the Balkan tinderbox.

Beyond Rangoon. 1995. Dir. John Boorman. With Patricia Arquette, U Aung Ko, Frances McDormand. English. Colon 100 min. The well-documented violation of human rights by Burma's brutal military regime is the focus of this film, in which a young American doctor, despondent in the wake of a personal tragedy, recovers a sense of purpose in her life by helping a Burmese dissident escape.

Bird of Paradise. 1932. Dir. King Vidor. With Joel McRae, Delores Del Rio, John Halliday, Richard Gallagher. English. B & W. 80 min. A classic example of Eurocentric filmmaking that is embarrassing by today's stan​dards, Vidor's early talkie about a romance between a white sailor and a South Seas woman takes for granted the right of the civilized Western world to dominate exotic and primitive peoples.

Black Rain. 1989. Dir. Shohei Imamura. With Yoshiko Tanaka, Kazuo Kita​muro, Etsuko Ishihara. Japanese with English subtitles. B & W. 123 min. Sober account of the aftermath of the atomic bombing of Hiroshima concentrates on the shattered lives of a few of the survivors, most of whom suffer from radia​tion sickness and many of whom eventually die. The film does not preach, but it does invite reflection on the morality of the decision to use the bomb.
Black Robe. 1991. Dir. Bruce Beresford. With Lothaire Bluteau, Aden Young, Sandrine Holt, Tantoo Cardinal. English. Colon 101 min. The film concerns a Jesuit priest's epic seventeenth-century journey through the Canadian wilderness to convert the Huron Indians to Christianity. It makes a vivid statement about the clash of cultures during the time when Euro​pean beliefs and values were being transported to other parts of the world.

Black Sunday. 1977. Dir. John Frankenheimer. With Robert Shaw, Bruce Dern, Marthe Keller. English. Colon 143 min. Terrorism has provided the plot line for numerous films, among them this story of a fictional attempt by terrorists to wreak havoc at the Super Bowl. As with many such films, the conflict between Arabs and Israelis and their supporters is the catalyst for what we see on screen.

Das Boot. 1981. Dir. Wolfgang Petersen. With Jurgen Prochnow, Herbert Gronemeyer, Klaus Wennemann. English (dubbed). Color. 150 min. The claustrophobic and often desperate nature of submarine warfare in World War II is effectively captured in this German film, which reminds us of the ongo​ing revolution in technology and its consequences for the conduct of war.

The Border. 1981. Dir. Tony Richardson. With Jack Nicholson, Harvey Keitel, Elpidia Carrillo. English. Color. 107 min. The border of the title is that of the Rio Grande river, the scene of a never-ending flood of human​ity seeking to cross over into the United States from Mexico. The conflict between cynicism and corruption and compassion for human suffering is at the heart of this film about the dilemma of illegal immigration.

Born on the Fourth of July. 1989. Dir. Oliver Stone. With Tom Cruise, Willem Dafoe, Kyra Sedgwick. English. Color. 145 min. A young, gung​ho patriot's attitudes toward his country's involvement in Vietnam undergo a dramatic transformation when he returns home from the war a para​plegic. The film's value lies in its teatment of the growing antiwar senti​ment in the United States, a phenomenon which shaped the outcome of that war and U.S. foreign policy post-Vietnam.

Bread and Chocolate. 1974, Dir. Franco Brusati. With Nino Manfredi, Anna Karina. Italian with English subtitles. Color. 112 min. Bittersweet comedy in which an Italian worker obtains jobs in Switzerland in order to support his family back home. Like many guest workers in Europe in re​cent decades, he finds himself caught up in conflicts of class and culture in this poignant look at a very real contemporary issue.

Breaker Morant. 1979. Dir. Bruce Beresford. With Edward Woodward, Bryan Brown, Jack Thompson. English. Color, 107 min. A controversial court-martial is the centerpiece of this film, set at the end of the Boer War. Three Australian soldiers are on trial for killing a Boer prisoner, and we are asked to reflect on whether it is possible to maintain some semblance of law and morality even in the context of dehumanizing warfare.

The Bridge on the River Kwai. 1957. Dir. David Lean. With Alec Guiness, William Holden, Sessue Hayakawa. English. Color. 162 min. British pris​oners of war, under their proud colonel's misguided leadership, build a railway bridge for their Japanese captors in Burma during World War II. The relationship between the colonel and the Japanese camp commander is the most intriguing part of this film about the madness of war.

The Burmese Harp. 1956. Dir. Kon Ichikawa. With Shoji Yasui. Japanese with English subtitles. B & W. 116 min. Antiwar film focuses on a patrol of Japanese soldiers in Burma at the close of World War IL In a tribute tc human dignity amidst the unspeakable horrors of war, one of the soldiers undergoes a spiritual conversion and undertakes the insurmountable task of burying his country's war dead.

Burn. 1969. Dir. Gillo Pontecorvo. With Marion Brando, Evaristo Mar​quez, Renato Salvatori. English. Color. 113 min. Film explores the eco​nomic motivations of the colonial powers, in this case England, which fo​ments a revolution on a Caribbean island to facilitate capture of the sugar trade and later represses that revolution when it gets out of hand. Those who see the roots of the failure of development in colonialism will find this film especially compelling.

The Burning Season. 1994. Dir. John Frankenheimer. With Raul Julia, Sonia Braga, James Edward Olmos. English. Color. 123 min. The story of Brazilian labor leader Chico Mendes and his fight to preserve the Amazon rain forest and the jobs and way of life of the rubber toppers offers the viewer a debate between alternative development strategies. Franken​heimer sides with the environmentalists.

Cal. 1984. Dir. Pat O'Connor. With Helen Mirren, John Lynch, Donal Mc​Cann. English. Color. 102 min. Film humanizes the long-running conflict between Catholics and Protestants in Northern Island, focusing on a love affair between a lonely Catholic boy and the widow of a man killed by the IRA. Its depiction of civil strife in a place that has known little peace for many years is a disturbing contribution to film literature on nationalism and its complexities.

Casablanca. 1942. Dir. Michael Curtiz. With Humphrey Bogart, Ingrid Bergman, Claude Rains, Paul Henreid. English. B & W. 103 min, Film classic is much more than the story of a romantic triangle set in the back​waters of World War IL The singing of the "Marseillaise" is a powerful evocation of nationalist sentiment, and the intrigue that takes place at Rick's cafe is a reminder of the conflicts that occupy the gray area be​tween peace and war.

Casualties of War. 1989. Dir. Brian DePalma. With Sean Penn, Michael J. Fox. English. Color. 120 min. The rape and murder of an innocent girl by an American patrol in Vietnam ultimately results in courts-martial of the soldiers. En route to that denouement we are made aware of how fine the line is between man and savage in the moral quagmire of modern warfare.

City of Joy. 1992. Dir. Roland Joffe. With Patrick Swayze, Pauline Collins, Om Puri. English. Color. 134 min. Poverty and its causes and cures are the focus of this film set in Calcutta's ghetto. On one side is a corrupt system that perpetuates the misery of the people; on the other is an American doctor who runs a free clinic and tries to inspire the Indians to take back

their city.
Clear and Present Danger. 1994. Dir. Phillip Noyce. With Harrison Ford, James Earl Jones, Willem Dafoe. English. Color. 141 min. A CIA-backed paramilitary force launches an attack on the Colombian drug cartels, and Ford ultimately lays responsibility for authorizing the attack on the presi​dent himself. Film's importance lies in its commentary on the threat posed to state sovereignty by international drug trafficking and on the issue of deniability in decision making.
Closely Watched Trains. 1966. Dir. Jiri Menzel. With Vaclav Neckar, Josef Somr, Jitka Bendova. Czech with English subtitles. B & W. 92 min. Men​zel's film, set in German-occupied Czechoslovakia during World War II, is both comedy and tragedy. Its appeal lies in its demonstration that life goes on and people grapple with age-old problems even under the shadow of war's tensions.

Come See the Paradise. 1990. Dir. Alan Parker. With Dennis Quaid, Tam​lyn Tomita. English. Color. 135 min. A romance between an American man and a Japanese-American woman is dramatically interrupted by the intern​ment of Japanese Americans after Pearl Harbor. The film takes an un​equivocal stand against the internment, forcing us to take a hard look at this black mark in U.S. history. It also sheds light on the clash of cultures.

Confessions of a Nazi Spy. 1939. Dir. Anatole Litvak. With Edward G. Robinson, George Sanders, Paul Lukas, Francis Lederer. English. B & W. 110 min. One of the first American films to attack the Nazis, Confessions focuses on the German-American Bund and its role in spying for Germany in the 1930s; loosely based on real-life FBI investigations and trials of Nazi sympathizers.

The Counterfeit Traitor. 1961. Dir. George Seaton. With William Holden, Lilli Palmer, Hugh Griffith. English. Color. 140 min. During World War II a Swedish businessman is pressed into undercover work in Germany for the British; he survives his assignment but at great personal cost. Rarely has the game of international relations looked less moral than in this nerve-racking adventure.

Courage Under Fire. 1996. Dir. Edward Zwick. With Denzel Washington,Meg Ryan. English. Color. 120 min. An early entry on a list of what will presumably be a number of films about Operation Desert Storm. Plot con​cerns whether a female officer deserves a posthumous medal for bravery in combat, and could signal an increase in attention to women as key players in international relations.
The Day that Shook the World. 1977. Dir. Veljko Bulajic. With Christopher Plummer, Maximilian Schell, Florinda Bolkan. English. Color. 111 min. Film follows the lives of Serbian student revolutionaries as they plan the assassination of the heir to the Austrian throne, which set in motion events leading to World War I. It captures some of the combustible nationalism that has kept the Balkans in flame.
The Desert Fox. 1951. Dir. Henry Hathaway. With James Mason, Cedric Hardwicke, Luther Adler. English. B & W. 87 min. Story of the much​ honored German field marshal, Erwin Rommell, presents him as a highly respected commander who comes to believe that Hitler's orders are mad​ness and pays with his life for his principled disloyalty.
Disclosure. 1994. Dir. Barry Levinson. With Michael Douglas, Demi Moore, Donald Sutherland. English. Color. 129 min. Film about sexual ha​rassment in the computer industry also has something important to say about multinational corporations. The U.S. company in question uses a subsidiary in Malaysia for production purposes, a fact that figures promi​nently in the resolution of the film's central conflict.
Distant Thunder. 1973. Dir. Satyajit Ray. With Soumitra Chatterji, Babita, Sandya Roy. Bengali with English subtitles. Color. 100 min. A story of how famine, caused by a war we never see, affects an Indian village and particularly a Brahmin doctor and his family. Desperate with hunger, the villagers beg, steal, and prostitute themselves, and the doctor is humbled when he realizes that his caste is irrelevant.
Don Carlo. 1983 production. Conductor James Levine. With Placido Domingo, Nicolai Ghiaurov, Mirella Freni, Ferruccio Furlanetto. Italian with English subtitles. Color. 214 min. In Verdi's grand opera with an ex​plicitly political theme, the confrontation scene between King Philip of Spain and the Grand Inquisitor captures superbly the presumably hier​archical international system prior to the Peace of Westphalia.

Dr. Strangelove. 1963. Dir. Stanley Kubrick. With Peter Sellers, George C. Scott, Sterling Hayden, Slim Pickens. English. B & W. 93 min. Kubrick's black comedy, in which a psychotic American general launches an unau​thorized nuclear attack on the USSR, provides a veritable clinic on deter​rence theory, the problems of command and control, and that high-wire act known as crisis decisionmaking. In this film, Murphy's Law is much in evidence.

Doctor Zhivago. 1965. Dir. David Lean. With Omar Sharif, Julie Christie, Geraldine Chaplin, Rod Steiger, Tom Courtenay. English. Color. 197 min. Epic story unfolds against the background of the Russian Revolution. Those events transform the lives of all the film's principals-as well as those of the Russian people-as they struggle to survive in the face of the forces convulsing their country.

The Dogs of War. 1981. Dir. John Irvin. With Christopher Walken, Tom Berenger. English. Color. 104 min. Film has something to say about the brutal dictatorships that all too often followed the retreat of colonial empires; but it also shows, with perhaps too much approbation, the role mercenaries in the pay of Western interests have played in the affairs of such states.
A Dry White Season. 1989. Dir. Euzhan Palcy. With Donald Sutherland, Janet Suzman, Marlon Brando, Zakes Mokae. English. Color. 107 min. Palcy's film documents the evil of apartheid and the gradual awakening of the conscience of white South Africans that contributed to the De Klerk​Mandela settlement. It reminds us that domestic issues resonate interna​tionally-in this case shaping global views of human rights.

Duck Soup. 1933. Dir. Leo McCarey. With the Marx Brothers, Margaret Dumont, Louis Calhern. English. B & W. 70 min. The Marx Brothers are at their zaniest in a film that is, of course, not to be taken seriously. But it also is about the insanity of war, the occasionally irrational pretexts for war, and, perhaps most importantly (if most absurdly), the consequences of entrusting the affairs of state to irresponsible leaders.

El Norte. 1983. Dir. Gregory Nava. With Dana Villapando, Zaide Silvia Gutierrez, Ernesto Cruz, Eracia Zepada. Spanish with English subtitles. Color. 139 min. A Guatemalan brother and sister become illegal immi​grants in the United States, fleeing tyrannical landlords and a repressive government at home and drawn by the promise of "the wonders" of the country to the north. Film is one of several that focus on migration as es​cape from the problems of developing countries.
The Emigrants. 1971. Dir. Jan Troell. With Max von Sydow, Liv Ullmann. English (dubbed). Color. 151. This epic of Swedish emigration to the United States in the mid-nineteenth century addresses an aspect of inter​national relations that continues to shape the contemporary international system. An interesting companion to more recent films showing the United States as mecca for migrants from very different countries and regions.

Executive Decision. 1996. Dir. Stuart Baird. With Kurt Russell, Halle Berry, Steven Segal, David Suchet. English. Color. 132 min. Terrorism does not seem to be on the wane, either in the real world or on the screen. In this recent entry, Islamic terrorists attempt to devastate the east coast of the United States with a nerve toxin, only to be foiled by a bit of im​probable mid-air heroics.

Farewell, My Concubine. 1993. Dir. Chen Kaige. With Leslie Cheung, Zhang Fengyi, Gong Li. Chinese with English subtitles. Color. 157 min. The story of the lives of two male members of the Beijing Opera covers half a century, during which they are caught up in and influenced by their country's turbulent history. Most interesting is the film's presentation of the impact of China's Cultural Revolution.

Fat Man and Little Boy. 1989. Dir. Roland Joffe. With Paul Newman, Dwight Schultz, John Cusack. English. Color. 127 min. This is the story of the Manhattan Project, which ushered in the atomic age and the ever​present threat of nuclear annihilation. Few scientific breakthroughs have so transformed world politics or made us so aware of the inexorable "progress" of science and technology and their impact on the world we live in.

The Final Cut. 1995. Dir. Mike Vardy. With Ian Richardson, Diane Fletcher, Nick Bramble. English. Color. 200 min. In this insightful look at foreign policy decisionmaking, a fictional British prime minister seeks to gain his place in history by masterminding a settlement of the very real Cyprus crisis. Unfortunately, he is also totally unscrupulous; when his self-serving plan for the island country backfires, he resorts to a military intervention that turns into a disaster.

Fires on the Plain. 1959. Dir. Kon Ichikawa. With Eiji Funakoshi, Osamu Takizawa. Japanese with English subtitles. B & W. 105 min. Like the di​rector's The Burmese Harp, this disturbing antiwar film also focuses on the plight of Japanese soldiers in the final days of World War II. While most are reduced by hunger to animal-like savagery, the film's hero faces inevitable death with dignity.

Forbidden Games. 1952. Dir. Rene Clement. With Brigitte Fossey, Georges Poujouly. French with English subtitles. B & W. 87 min. While there is very little war footage, this remains one of the most powerful an​tiwar films ever made. It is the story of a small girl, orphaned when her parents are killed in a harrowing opening scene, who is taken in by a French farm family. The girl deals with her grief and confusion by creat​ing a pet cemetery.

Foreign Correspondent. 1940. Dir. Alfred Hitchcock. With Joel McRae, Laraine Day, Herbert Marshall, Herbert Basserman. English. B &W. 120 min. Film was released early in World War II when Great Britain had its back against the wall and the United States was still neutral. Hitchcock's eve-of-war story was both a spy thriller and an appeal to the Americans to get involved before the lights went out all over the world.

1492: Conquest of Paradise. 1992. Dir. Ridley Scott. With Gerard Depar​dieu, Armand Assante, Sigourney Weaver. English. Color. 150 min. A big, sprawling epic, 1492 covers Columbus's three voyages to the new world and provides a glimpse of Spanish mercantilism. Its primary value lies in the debate it invites about Eurocentrism in the film industry's treatment of encounters between Europeans and other peoples in the age of exploration (and later colonization).

The Fourth Protocol. 1987. Dir. John Mackenzie. With Michael Caine, Pierce Brosnan, Joanna Cassidy. English. Color. 100 min. This is a "what​if" film that assumes the availability of small, portable atomic bombs and has a KGB agent plan the detonation of one in England. The plan is ulti​mately foiled, but it serves as a warning that nuclear terrorism is a very real possibility.

Freeze-Die-Come to Life. 1989. Dir. Vitaly Kanevski. With Pavel Naza​rov, Dinara Drukarova, Yelena Popova. Russian with English subtitles. B & W. 105 min. The terrible conditions in Russia under Stalin are chroni​cled in this story of the lives of two children in a remote coal-mining town during World War II. Film is one of the most telling of Russian-made cri​tiques of Stalinism.

Gallipoli. 1981. Dir. Peter Weir. With Mel Gibson, Mark Lee. English. Color. 111 min. Australian film criticizes the British command for the dis​aster that befell Aussie troops during the Allies' ill-fated effort to gain control of the Dardanelles in World War I. But the film also celebrates the valor of the men killed at Gallipoli and decries the terrible waste of these young lives.

b. 1982. Dir. Richard Attenborough. With Ben Kingsley, Trevor Howard, John Mills, John Gielgud, Roshan Seth. English. Color. 187 min. Epic biography of one of the major figures of the twentieth century con​tains memorable scenes of the challenge of nationalism to the stubborn colonial mentality. But it is also a painful reminder of the sharp and en​during divisions that often underlie the nationalist impulse.

The Gods Must Be Crazy. 1984. Dir. Jamie Uys. With Marius Weyers, San​dra Prinsloo, Xao. English. Color. 109 min. Film follows the peregrina​tions of a Kalahari Bushman as he tries to get rid of a troublesome artifact of civilization-a Coke bottle-and encounters the many absurdities of that civilization in the process. The value of this unique film lies in its run​ning commentary on the contrast of cultures.
The Good Earth. 1937. Dir. Sidney Franklin. With Paul Muni, Louise Rainer. English. B & W. 138 min. Film adaptation of the Pearl Buck novel is set in prerevolutionary China, where the principal characters lose their crops to drought and a plague of locusts. In the film as in the real world, natural disasters bring famine and poverty in their wake.
Grand Illusion. 1938. Dir. Jean Renoir. With Jean Gabin, Pierre Fresnay, Erich von Stroheim, Marcel Dalio. French with English subtitles. B & W. 111 min. Film is among the great antiwar classics, although more con​cerned with the collapse of social and political values than it is with tradi​tional war themes. The conflict between the European class system and pa​triotism is at the heart of this denunciation of war.
The Grapes of Wrath. 1940. Dir. John Ford. With Henry Fonda, Jane Dar​well, John Carradine. English. B & W. 128 min. The Joad family flees the Dust Bowl during the Great Depression in film version of Steinbeck's commentary on social justice in America. Film reminds us that the land is a fragile resource, subject to misuse by its human inhabitants, often with

tragic consequences.
Green Card. 1990. Dir. Peter Weir. With Gerard Depardieu, Andie Mc​Dowell. English. Color. 108 min. Foreign nationals desiring to stay and work in the United States must obtain a "green card"; needless to say, the demand is great. In this comedy, a Frenchman enters into a marriage of convenience with a New Yorker in order to get his card, and the relation​ship inevitably ripens over the course of the film.
Gung Ho. 1986. Dir. Ron Howard. With Michael Keaton, George Wendt, Gedde Watanabe. English. Color. 111 min. A Japanese company takes over an American automobile plant and a clash of cultures ensues when the new management expects the assembly line workers to adapt to Japanese poli​cies. Workers rebel against efforts to put loyalty to company above the as​sertive individualism characteristic of American culture. This is a comedy with a serious subtext.

Gunga Din. 1939. Dir. George Stevens. With Cary Grant, Douglas Fair​banks, Jr., Victor McLaglen. English. B & W. 117 min. Action-adventure epic is a classic example of now politically incorrect celebration of empire and the capacity of Western (in this case British) heroes to outthink and outfight hordes of malevolent Third World types. Rarely has Eurocentrism in a film been clearer, although everyone has his tongue firmly planted in cheek.

Heartbreak Ridge. 1986. Dir. Clint Eastwood. With Clint Eastwood, Mar​sha Mason. English. Color. 130 min. American invasion of the small island country of Grenada in 1982 provides the climax of this entry in the list of films dealing with U.S. interventions in Central America and the Carib​bean. However, film is more about the Eastwood character's checkered military career than it is about U.S. foreign policy.

Henry V. 1989. Dir. Kenneth Branagh. With Kenneth Branagh, Emma Thompson, Paul Scofield, Ian Holm, Derek Jacobi. English. Color. 138 min. Highlight of this interpretation of one of Shakespeare's better histor​ical plays is the Battle of Agincourt, which demonstrates most effectively that war has always been hell. The film also reminds us that the reasons for which wars have been fought and the ways in which they have been fought have changed dramatically.

Henry V. 1944. Dir. Laurence Olivier and Reginald Beck. With Laurence Olivier, Renee Asheson, Leslie Banks, Leo Germ, Robert Newton. English. Color. 134 min. This version of the Shakespeare play, made during World War II, remains the favorite of many because of Olivier's stirring perfor​mance and the imaginative framing device in which the play begins and ends on the stage of London's Globe Theatre.

The House on 92nd Street. 1945. Dir. Henry Hathaway. With William Eythe, Lloyd Nolan, Signe Hasso. English. B & W. 89 min. A documen​tary-style treatment of tenacious and ultimately successful FBI efforts to thwart a Nazi spy ring in the United States during the early years of World War II. Propaganda-like celebration of the FBI also introduced audiences to the techniques employed by the agency and was the first film to deal with espionage aimed at acquiring atomic secrets.

Invasion of the Body Snatchers. 1956. Dir. Donald Siegel. With Kevin McCarthy, Dana Wynter. English. B & W. 80 min. Made during the era of Cold War paranoia, this low-budget science fiction movie about an inva​sion of seed pods that take over the minds and bodies of Americans has been interpreted as both anticommunist and anti-McCarthy.

Indochine. 1992. Dir. Regis Wargnier. With Catherine Deneuve, Linh Dan Pham, Jean Yanne, Vincent Perez. French with English subtitles. Color. 156 min. This is a film about a lovers' triangle in colonial Vietnam that threatens to destroy all the parties. But its value for international relations lies in its story of the communist uprising against the French colonial overlords, which would culminate in the long war for liberation against first France and then the United States
.

The Inner Circle. 1992. Dir. Andrei Konchalovsky. With Tom Hulce, Lola Davidovich, Bob Hoskins. English. Color. 139 min. Stalin's film projec​tionist idolizes the Soviet leader and for much of the film refuses to be​lieve the evidence that he is a cruel despot. This film makes the point that otherwise decent people can be mesmerized by tyrants.
The Ipcress File. 1965. Dir. Sidney Furie. With Michael Caine, Nigel Greene, Guy Doleman. English. Color. 107 min. Spy film is more realistic than its contemporaries featuring James Bond. A product of the Cold War years, it deals with the issue of kidnapping and brainwashing of prominent scientists and suggests that even spies working for allies could be adversaries.
Johnny Guitar. 1954. Dir. Nicholas Ray. With Joan Crawford, Sterling Hayden, Mercedes McCambridge. English. Color. 116 min. Baroque West​ern features the traditional rivalry between railroad interests and cattle​men, with two women as principal protagonists. Film's importance lies in its allegorical treatment of the anticommunist witch hunt in the United States; in this case the film sides with the opponents of McCarthyism.
Judgment at Nuremberg. 1961. Dir. Stanley Kramer. With Spencer Tracy, Maximilian Schell, Burt Lancaster, Richard Widmark, Judy Garland, Montgomery Clift. English. B & W. 187 min. Film depicting the trial of Nazi judges accused of war crimes following World War II raises impor​tant issues regarding the creation and application of international law, as well as more fundamental questions of individual responsibility in the face of orders from a cruel and inhumane regime.
Khartoum. 1966. Dir. Basil Dearden. With Charlton Heston, Laurence Olivier. English. Color. 136 min. An Islamic zealot conducts a jihad against the forces of empire in this colorful rendering of a disaster for British colonialism in the Sudan in the late nineteenth century. A good ex​ample of Eurocentrism in filmmaking, as well as a cautionary tale about the perils of imperialism.

The Killing Fields. 1984. Dir. Roland Joffe. With Sam Waterston, Haing Ngor, John Malkovich. English. Color. 142 min. Film about the relation​ship between a U.S. journalist and his Cambodian interpreter is most no​table for its harrowing account of the genocide perpetrated by the Khmer Rouge. It raises important questions about the morality of both interven​tion and nonintervention in that tragic country.

Larks on a String. 1990. Dir. Jiri Menzel. With Vaclav Neckar, Jityka Ze​lenohorska. Czech with English subtitles. Color. 96 min. Film mocks com​munist rule and mounts a satirical attack on efforts to re-educate rebellious bourgeois dissidents in Eastern Europe. Set in an industrial junkyard where the dissidents are forced to do manual labor, this allegory of the failure of communism celebrates love while deriding the workers' paradise.

The Last Emperor. 1987. Dir. Bernardo Bertolucci. With John Lone, Joan Chen, Peter O'Toole. English. Color. 164 min. The film version of the strange life of China's last emperor encompasses the Chinese civil war, the emperor's brief access to "power" as puppet ruler of Manchuria under Japanese occupation, and ultimately his role as a mere gardener in Beijing in the communist era.

Lawrence of Arabia. 1962. Dir. David Lean. With Peter O'Toole, Omar Sharif, Alec Guinness. English. Color. 225 min. Set in World War I in the Middle East, this epic transcends the story of one charismatic figure to shed light on the clash of cultures, diplomatic treachery, and the nature of war. Although these issues tend to be dwarfed by the spectacle, they are what make the film important for an understanding of international relations.

Lord of the Flies. 1963. Dir. Peter Brook. With Roger Allen, Tom Chapin, Roger Elwin. English. B & W. 90 min. Adaptation of the Golding novel is a frightening statement about politics under conditions of anarchy, and can be viewed as a metaphor for a society without legitimate authority or for the international system in which Hobbes's war of all against all prevails.

A Man for All Seasons. 1966. Dir. Fred Zinnemann. With Paul Scofield, Leo McKern, Robert Shaw, Orson Welles. English. Color. 120 min. Henry VIII's chancellor, Sir Thomas More, refuses to take an oath supporting the Act of Succession and is executed as a consequence. Film invites discus​sion about issues of both internal and external sovereignty in the period before Westphalia.

The Manchurian Candidate. 1962. Dir. John Frankenheimer. With Frank Sinatra, Lawrence Harvey, Angela Lansbury. English. B & W. 127 min. Film takes a hard, cynical look at U.S. politics during the Cold War. It begins with brainwashing of captured U.S. soldiers during the Korean War and culminates in an attempted assassination of a presidential candidate by one of them.
The Marriage of Maria Braun. 1978. Dir. Rainer Werner Fassbinder. With Hanna Schygulla, Klaus Lowitsch, Ivan Desny. German with English sub​titles. Color. 120 min. Fassbinder intended his film to be a metaphor for Germany in the years after World War IL The woman of the title, hardened by life's vicissitudes, becomes prosperous, mirroring her country's "eco​nomic miracle." Germany, the film argues, has survived and recovered from the catastrophe of the war, but only at great cost.
MASH, 1970, Dir Robert Altman. With Donald Sutherland, Elliott Gould, Sally Kellerman, Robert Duvall. English. Color. 116 min. Irrever​ent comedy takes place at a mobile field hospital during the Korean War; a frenetic antiwar, antiestablishment film confronts the viewer with badly wounded soldiers and zany surgeons trying to preserve their sanity in the midst of carnage.

Mephisto. 1981. Dir. Istvan Szabo. With Klaus Maria Brandauer, Rolf Hoppe, Karin Boyd. English (dubbed). Color. 134 min. Set in Germany as Hitler comes to power in the 1930s, Szabo's film uses a single figure-a self-centered actor-to demonstrate that a failure to oppose evil will have terrible consequences for those who choose to "go along" and, by exten​sion, for the country and the world. One of the best films to expose the seeds of disaster in the small, selfish acts of ordinary people.
Midnight Express. 1978. Dir. Alan Parker. With Brad Davis, John Hurt, Randy Quaid. English. Color. 120 min. A young American is jailed in Turkey for smuggling hashish, and the film is an account of his incarcera​tion and ultimate escape from a wretched prison. This cautionary tale of the perils of the drug business is likely to be best remembered as an attack on the abuse of U.S. citizens in foreign countries.
The Milagro Beanfield War. 1988. Dir. Robert Redford. With Ruben Blades, Sonia Braga, John Heard, Christopher Walken. English. Color. 118 min. Fanciful comedy about a confrontation between developers and the little people struggling to make a living on their land in the American southwest reflects a larger, universal problem. The film's value also lies in its humorous depiction of cultures in conflict.
Missing. 1982. Dir. Costa-Gavras. With Jack Lemmon, Sissy Spacek. Eng​lish. Color. 122 min. When an American businessman investigates the dis​appearance of his son in Chile during a military coup, it gradually becomes apparent that the U.S. government may have been implicated in the young man's death. Film raises important questions regarding clandes​tine intervention in the affairs of another state and a government's respon​sibility to its own citizens.

The Mission. 1986. Dir. Roland Joffe. With Robert DeNiro, Jeremy Irons. English. Color. 125 min. Film set in South America in the eighteenth cen​tury works on several levels, including that of conflict between faith and greed; value for international relations lies in its demonstration of the fact that Westphalian norms were for a long time different for Europeans than they were for peoples of other countries and cultures.

Mississippi Masala. 1991. Dir. Mira Nair. With Denzel Washington, Sarita Choudhury, Roshan Seth. English. Color. 117 min. Although primarily about the prejudices that threaten the love affair between an African Amer​ican man and an immigrant Indian woman in the U.S. south, film begins with a memorable recreation of the expulsion of Asians from Uganda after independence that offers insights into the darker side of nationalism.

Moscow on the Hudson. 1984. Dir. Paul Mazursky. With Robin Williams, Alejandro Rey, Maria Conchita Alonso, Clevant Derricks. English. Color. 107 min. Bittersweet comedy focuses on the trials and tribulations of a Russian defector to America. It is an effective dissection of the plight of immigrants in the land of opportunity and an interesting commentary on the cultural stew that is the United States.

My Beautiful Laundrette. 1985. Dir. Stephen Frears. With Daniel Day Lewis, Gordon Warnecke, Safred Jaffrey, Roshan Seth. English. Color. 94 min. Film about the Pakistani community in London is a comedy with a raw edge; Pakistanis are shown dealing with white punk Paki-bashers, mak​ing money off the Anglos, and otherwise demonstrating that society's out​siders can make it even if they never become part of the dominant culture.

Night of the Shooting Stars. 1982. Dir. Paolo and Vittorio Taviani. With Omero Antonutti, Margarita Lozano. Italian with English subtitles. Color. 107 min. During the last days of the Italian campaign in World War II, the citizens of a small village flee from their Nazi occupiers. A battle in a wheatfield between fascists and resistance fighters makes a memorable statement about war-that it often pits families and neighbors against each other and is thus doubly tragic.

1900. 1977. Dir. Bernardo Bertolucci. With Robert DeNiro, Gerard Depar​dieu, Dominique Sanda, Donald Sutherland. English. Color. 255 min. Two Italian boys, born on the same day at the turn of the century, become engaged in a class struggle as adults that is an allegory of the turmoil that has wracked Italy during the twentieth century. Fascists are pitted against socialists and communists in this huge, sprawling saga of life, love, and politics in the Mussolini era.
Ninotchka. 1939. Dir. Ernst Lubitsch. With Greta Garbo, Melvyn Douglas, Ina Claire. English. B & W. 108 min. In this lighthearted meeting of East and West, the lure of Paris and romance eventually overcomes Garbo's commitment to communist ideology. Lubitsch obviously had fun satirizing the rigid, drab, and humorless Soviet regime in this prewar film.

Nixon. 1995. Dir. Oliver Stone. With Anthony Hopkins, Joan Allen, Pow​ers Booth, Paul Sorvino, James Woods, Ed Harris. English. Color. 191 min. Controversial film treatment of one of the most controversial U.S. presidents is most important for its perspective on Watergate, which forced Nixon's resignation and helped shape the country's cynicism about its gov​ernment. Nixon also goes to China and expands the war in Vietnam in the

course of this lengthy film.
Not Without My Daughter. 1990. Dir. Brian Gilbert. With Sally Field, Al​fred Molina, Sheila Rosenthal. English. Color. 107 min. An American woman visits postrevolutionary Iran with her Iranian husband and young daughter, only to find that the husband intends to remain there and keep the daughter with him. In this highly controversial film, the gulf between Iran's fundamentalist Islamic culture and that of the secular United States is so great as to seem unbridgeable.
The Official Story. 1985. Dir. Luis Puenzo. With Norma Aleandro, Hector Alterio, Analia Castro, Chunchuna Villafane. Spanish with English subti​tles. Color. 110 min. After the Argentina junta's "dirty war" in which thou​sands of alleged subversives simply disappeared, a woman comes to suspect that her adopted daughter may be the child of one of the desa​parecidos and that her husband had been involved with the evil regime. Film opens a window on this infamous human rights issue.
Outbreak. 1994. Dir. Wolfgang Petersen. With Dustin Hoffman, Rene Russo, Morgan Freeman. English. Color. 128 min. Based on widely circu​lated accounts of the frightening Ebola virus. Although the virus appears to have originated in Africa, the film implies that we are all potentially at risk as people move about in our increasingly interdependent world.
Passport to Pimlico. 1948. Dir. Henry Cornelius. With Stanley Holloway, Margaret Rutherford, Hermione Baddeley. English. B & W. 84 min. Post​World War II British comedy takes place in a London neighborhood that discovers-as a result of an ancient treaty-it is really an independent country. Locals opt for independence from the crown to escape rationing, but customs officials move in and crises follow. A spoof of sovereignty run amok.
Paths of Glory. 1957. Dir. Stanley Kubrick. With Kirk Douglas, Adolph Menjou, George Macready, Ralph Meeker. English. B & W. 89 min. Pow​erful antiwar film and blistering indictment of military politics contains one of the most effective presentations of trench warfare and its futility. Heart of the film is the trial and execution of three hapless soldiers cho​sen at random for failure of French troops to persevere in a doomed assault on an impregnable German position.

Patton. 1970. Dir. Franklin Schaffner. With George C. Scott, Karl Malden. English. Color. 171 min. U.S. General George Patton was a flamboyant figure who knew how to win battles, but he was also a tyrannical egotist who inspired anger as well as awe. Film presents both qualities, and also contains a series of battle sequences that help to provide a picture of what World War II was like in the European and African theaters.

Pickup on South Street. 1953. Dir. Sam Fuller. With Richard Widmark, Jean Peters, Thelma Ritter. English. B & W. 81 min. Classic B movie from the McCarthy era suggests that the enemy is in our midst and that even thieves and other losers will behave as patriots when they realize the stakes. Film reflects Hollywood's involvement in the frenzy over commu​nist subversion.

Pixote. 1981. Dir. Hector Babenco. With Fernando Ramos da Silva, Jorge Juliao, Gilberto Moura. Portuguese. Color. 127 min. Grim tale of poverty and social dysfunction, set in the streets of Sao Paulo, Brazil. A group of homeless young boys, including the ten-year-old of the title, survive by theft, drug dealing, pimping, and even murder. A devastating look at the grimmer aspects of life in the great cities of the developing world.

Platoon. 1986. Dir. Oliver Stone. With Charlie Sheen, Tom Berenger, Willem Dafoe. English. Color. 120 min. This Vietnam War film brings the horrors of war home to viewers as few other films do. The conflict is not only with the enemy, but between two sergeants, very different men who compete for the allegiance of the platoon and demonstrate the devastating impact of war upon the men who fight it.

Pork Chop Hill. 1959. Dir. Lewis Milestone. With Gregory Peck, Harry Guardino, Rip Torn, George Peppard. English. B & W. 98 min. The story of a bloody offensive to capture and hold a Korean hill, which had little military value, but "had" to be taken for its psychological impact on the peace negotiations taking place in nearby Panmunjon.
Raiders of the Lost Ark. 1981. Dir. Steven Spielberg. With Harrison Ford, Karen Allen, Denholm Elliott, John Rhys-Davies. English. Color. 115 min. This is a prime example of a film that critics of Eurocentrism complain about. They argue that Indiana Jones is nothing but an archetypal Western adventurer who boldly intervenes in a benighted Third World country (Egypt), saving a priceless artifact for the benefit of Western civilization.
Rambo: First Blood, Part II. 1985. Dir. George Cosmatos. With Sylvester Stallone, Richard Crenna. English. Color. 93 min. Ex-Green Beret Stal​lone rescues American POWs from the Vietnamese (and the Russians) in this revisionist film for those in the United States who believe that the war in Vietnam could and should have been won. The violence is nonstop, the body count staggering.
Reds. 1981. Dir. Warren Beatty. With Warren Beatty, Diane Keaton, Jack Nicholson. English. Color. 195 min. A love affair between radical Ameri​can journalists is played out against the backdrop of the Russian Revolu​tion. Film has much to say about the appeal of communism to many Amer​icans who saw in it a dawning of a more socially and economically humane era.

Reilly: The Ace of Spies ("Prelude to War"). 1983. Dir. Martin Campbell. With Sam Neill, David Suchet, Jeananne Crowley. English. Color. 51 min. This episode from the television series depicts the coming of war between Japan and Russia in 1904, and offers a stunning illustration of the failure of deterrence and a classic demonstration of the proposition that officials who see only what they expect to see in the behavior of an adversary are often destined for unpleasant surprises.
Remains of the Day. 1994. Dir. James Ivory. With Anthony Hopkins, Emma Thompson, James Fox, Christopher Reeve. English. Color. 134 min. Merchant-Ivory film provides a commentary on moral blindness dur​ing the ominous rise of Nazism. The accommodation of evil by otherwise good people is illustrated by the perfect British butler, committed to the service of his Nazi-sympathizing master.
Rising Sun. 1993. Dir. Philip Kaufman. With Sean Connery, Wesley Snipes, Harvey Keitel, Cary-Hiroyuki Tagawa. English. Color. 129 min. This film illustrates U.S. paranoia over Japanese economic influence but deals most significantly with differences between U.S. and Japanese busi​ness practices and problems of communicating across the cultural divide.

Romper Stomper. 1992. Dir. Geoffrey Wright. With Russell Crowe, Daniel Pollock, Jacqueline McKenzie. English. Color. 88 min. White supremacist Australian skinheads quite literally make war on Asian immigrants in this frenetic, violent commentary on the conflict of cultures in Western coun​tries facing a tide of migration from the Third World.

The Russia House. 1990. Dir. Fred Schepisi. With Sean Connery, Michelle Pfeiffer, Roy Scheider, Klaus Maria Brandauer. English. Color. 126 min. Film version of a John LeCarre novel of espionage was produced just as the Cold War was ending, and argues that personal relationships can breach the barriers of ideological conflict. Inevitably, the principals, who are not spies, are soon caught up in a dangerous game much bigger than they are.

The Russians Are Coming, the Russians Are Coming. 1965. Dir. Norman

Jewison. With Carl Refiner, Alan Arkin, Eva Marie Saint, Theodore Bikel. English. Color. 127 min. A Soviet submarine runs aground on a New Eng​land island, setting off panic and manic patriotism among the locals. Film comedy finds grounds for optimism in the common humanity of the two Cold War rivals.

Saigon: Year of the Cat. 1983. Dir. Stephen Frears. With Frederic Forrest, Judi Dench, E. G. Marshall. English. Color. 106 min. The war in Vietnam is winding down, and the Viet Cong is poised to capture Saigon. In this adaptation of the David Hare play, U.S. officials wait too long to evacuate the embassy, with the result that many Vietnamese loyal to the United States are left behind to an uncertain fate.

Salvador. 1985. Dir. Oliver Stone. With James Woods, James Belushi, El​pedia Carrillo, Michael Murphy. English. Color. 122 min. This is a searing indictment of El Salvador's death squads and official U.S. support of the Salvadoran government during that country's civil war. Film includes fic​tionalized accounts of such real life events as the murder of Archbishop Romero and the rape-killing of American nuns.

Scorpio. 1972. Dir. Michael Winner. With Burt Lancaster, Alain Delon, Paul Scofield. English. Color. 114 min. In this espionage thriller, a CIA operative is allegedly a double agent working for the Soviets. Film's sym​pathy lies with the double agent rather than the CIA, and both the double agent and his KGB counterpart are contemptuous of their governments' policies and methods.

The Sea Hawk. 1940. Dir. Michael Curtiz. With Errol Flynn, Brenda Mar​shall, Claude Rains, Flora Robson. 
English. B & W. 144 min. Adventure yarn tells a fictionalized story of English efforts to keep Spanish ambitions at bay in the sixteenth century, culminating in the defeat of the Armada. Film was an early World War 11 propaganda piece designed to bolster British morale in a dark hour.

The Searchers. 1956. Dir. John Ford. With John Wayne, Jeffrey Hunter, Vera Miles, Ward Bond. English. Color. 144 min. Ford classic merits in​clusion in this volume because it reflects factors that have shaped Amer​ica's self-image and perception of world. Here we have manifest destiny, a vast and open frontier, rugged individualism, simmering racial tensions, and, of course, a culture of guns.

Senso. 1954. Dir. Luchino Visconti. With Alida Valli, Farley Granger, Mas​simo Girotti, Heinz Moog. Italian with English subtitles. Color. 115 min. Set during the Italian Risorgimento, lush and operatic Visconti film is pri​marily about an ill-starred romance between a Venetian woman and an Austrian officer. The treatment of Italian nationalism, then in full cry, makes the film relevant here.

Seven Days in May. 1963. Dir. John Frankenheimer. With Burt Lancaster, Frederic March, Kirk Douglas. English. B & W. 117 min. Film with a Cold War theme suggests that the United States was vulnerable to an attempted coup by a military faction that would not tolerate any hint of weakness(e.g., a disarmament treaty) where the Soviet adversary was concerned. Democratic values prevail, but it is a close call.
Spies. 1928. Dir. Fritz Lang. With Rudolf Klein-Rogge, Willy Fritsch, Gerda Maurus, Lupu-Pick. Silent with English titles. B & W. 88 min. Silent film is really the first major attempt by the industry to portray the world of spies. Lang demonstrates many of the tricks of the spy's trade, al​

though the motives of the master spy are never clear and the country for which he works is never revealed.
The Spy Who Came in from the Cold. 1965. Dir. Martin Ritt. With Richard

Burton, Oskar Werner, Claire Bloom, Peter Van Eyck. English. B & W. 110 min. Film treatment of the LeCarre novel is unrelievedly serious and grim, and makes the point that spying is a morally ambiguous enterprise in which it is hard to tell who are the good guys and who are the bad guys.

The Spy in Black. 1939. Dir. Michael Powell. With Conrad Veidt, Valerie Hobson, Sebastian Shaw. English. B & W. 82 min. Spy drama was released shortly before World War II, but takes place during World War I as the Germans seek information in Scotland about the movements of the British fleet. One of the few films of the genre in which the spies have real per​sonalities and show mutual respect.

Stalin. 1992. Dir. Ivan Passer. With Robert Duvall, Maximilian Schell, Julia Ormond, Jeroen Krabbe. English. Color. 174 min. Much of the film focuses on Stalin's family relationships, but it also exposes his paranoia and ruthlessness, which led to the elimination of his colleagues in the So​viet hierarchy in the 1930s. Value of film lies in its examination of a tyran​nical personality who shaped world politics in the twentieth century.

Star Trek ("Balance of Terror"). 1966. Dir. Vincent McEveety. With William Shatner, Leonard Nimoy, DeForest Kelley, Mark Lenard. English. Color. 51 min. This episode of the original Star Trek series deals with a war between the Romulans, who make war because it is in their nature, and the crew of the Enterprise, which accepts the argument that "it is bet​

ter to attack now than defend later."

Star Trek: The Next Generation ("The Klingon Trilogy"). 1990, 1991. Sev​eral directors. With Patrick Stewart, Michael Dorn, Robert O'Reilly. Eng​lish. Color. 51 min. each episode. Problems of third-party mediation are on display in this series, in which Picard must decide a dispute between two Klingon factions. He manages to alienate both sides and must in the end even abandon the Federation's neutrality, which-like that of the UN in Bosnia-ultimately proves impossible.
Star Trek VI: The Undiscovered Country. 1991. Dir. Nicholas Meyer. With William Shatner, Leonard Nimoy, Christopher Plummer, Kim Cattrall. English. Color. 113 min. This entry in the series of Star Trek films pro​vides the viewer with many unmistakable references to interstate relations on earth in the twentieth century. The plot revolves around peace negotia​tions between the Federation and the Klingons and efforts by some on both sides to sabotage them.
State of Siege. 1973. Dir. Costa-Gavras. With Yves Montand, Renato Sal​vatori, O. E. Hasse, Jacques Webber. French with English subtitles. Color. 120 min. One of a number of films about covert U.S. intervention in Latin America; based on the kidnapping and execution of an American adviser in Uruguay by leftist rebels. The adviser turns out to be an unsavory char​acter, and the director's sympathies lie with the rebels.
Sugar Cane Alley. 1983. Dir. Euzhan Palcy. With Gary Cadenet, Darling Legitimus, Douta Seek. French with English subtitles. Color. 103 min. A charming story of a self-sacrificing woman who is determined that her grandson shall escape the canefields of Martinique through education; this film also has a message about colonialism and development, showing that the end of slavery has not meant the end of bondage for black cane cutters.

The Tall Blond Man with One Black Shoe. 1972. Dir. Yves Robert. With Pierre Richard, Jean Rochefort, Mireille Darc. French with English subti​tles. Color. 90 min. This film about spies focuses on bungling in high places and invites us to find humor in the ineptitude of those who would manage a country's foreign policy. The Aldrich Ames case suggests that the French farce may not be all that far off the mark.

Three Days of the Condor. 1975. Dir. Sydney Pollack. With Robert Red​ford, Faye Dunaway, Cliff Robertson, Max von Sydow. English. Color. 118 min. A product of the Watergate era in American politics, when the CIA and FBI were under fire for abuse of power, this film is highly criti​cal of "The Agency," which has spawned a rogue plot within its ranks and is prepared to stoop to murder to cover up that plot.

To Live. 1995. Dir. Zhang Yimou. With Ge You, Gong Li. Chinese with English subtitles. Color. 132 min. In this film by China's best-known di​rector, a young couple struggles to survive almost continuous political and social upheaval. Mao's determination to channel China's development in ideologically correct directions has tragic results for this couple and, by implication, millions of others.

Tora! Tora! Tora! 1970. Dir. Richard Fleischer, Toshoa Masuda, Kinji Fukasaku. With Martin Balsam, Soh Yamamura, Joseph Cotton, Tatsuya Mihashi. English and Japanese with English subtitles. Color. 144 min. A joint U.S.-Japanese re-creation of the attack on Pearl Harbor, the film also presents events leading up to the attack. Not an in-depth analysis of the causes of the war, film nevertheless demonstrates the importance of per​ceptions and communication.

Triumph of the Will. 1935. Dir. Leni Riefenstahl. German with English sub​titles. B & W. 122 min. Documentary of Nazi Party rallies in Nuremberg in 1934 transforms reality into "repellent Wagnerian legend." Perhaps the most famous propaganda film ever made, it is a commentary on nationalist fervor and a demonstration of the capacity of cinema to contribute to that fervor.

Twelve O'Clock High. 1949. Dir. Henry King. With Gregory Peck, Hugh Marlowe, Gary Merrill. English. B & W. 132 min. Primarily about the strain of command, this film of the air war over Germany in the 1940s re​minds us that the ongoing revolution in warfare produces ever more pow​erful means of destruction, some of which have ended any pretense that noncombatants can be spared.

Twilight's Last Gleaming. 1977. Dir. Robert Aldrich. With Burt Lancaster, Richard Widmark, Charles burning, Paul Winfield. English. Color. 146 min. Premise of this film is that during the Vietnam War the U.S. govern​ment secretly endorsed a strategy of limited warfare around the world in order to deter the Soviet Union. An air force general threatens nuclear war unless this plan is made public. Film underscores the problem of making nuclear deterrence credible.

Under Fire. 1983. Dir. Roger Spottiswoode. With Nick Nolte, Gene Hack​man, Joanna Cassidy. English. Color. 127 min. The Sandinista rebellion against the Somoza regime in Nicaragua provides the context for two in​terventions, one by the U.S. government in support of the regime and the other by American journalists who abandon their objectivity to help the rebels. Film makes a case for revolution by depicting government forces as

brutal and the life of the people as wretched.

Vukovar. 1994. Dir. Boro Draskovic. With Mirjana Jokovic, Boris Isakovic. Serbian and Croatian with English subtitles. Color. 94 min. The Serbs and Croatians are modern-day Capulets and Montagues in this Balkan "Romeo and Juliet." The war in what used to be Yugoslavia de​stroys the Croatian town of Vukovar as it did in real life, with terrible con​sequences for the lives of a young couple of mixed backgrounds.
Wall Street. 1987. Dir. Oliver Stone. With Michael Douglas, Charlie Sheen, Martin Sheen. English. Color. 126 min. Stone takes a critical look at casino capitalism as practiced in America and the culture of greed in the Reagan era. An unscrupulous Wall Street broker breaks all the rules on his way to fame and fortune until a disillusioned protege finally blows

the whistle.

The Wannsee Conference. 1987. Dir. Heinz Schirk. With Robert Artzhorn, Friedrich Backhaus, Gerd Bockmann. German with English subtitles. Color. 85 min. A chilling re-creation of the 1942 meeting at which mem​bers of the Nazi Party, the SS, and the German bureaucracy planned the systematic extermination of 11 million Jews. Most disturbing is the totally matter-of-fact manner in which the Holocaust is discussed and planned.

Watch on the Rhine. 1943. Dir. Herman Shumlin. With Paul Lukas, Bette Davis, George Coulouris. English. B & W. 79 min. Film version of the Lil​lian Hellman play focuses on the prewar efforts of a member of the anti​Nazi German underground to raise money in the United States to help his colleagues in Germany. The message: it isn't sufficient to be antifascist; people must be willing to do something about it.

Waterloo. 1971. Dir. Sergei Bondarchuk. With Rod Steiger, Christopher Plummer, Jack Hawkins. English. Color. 122 min. A compelling look at warfare in the early years of the nineteenth century, following the mobi​lization of mass armies. It begins with Napoleon's return from exile on Elba to lead the old guard in one last campaign, and concludes with the spectacle of one of history's more famous battles

The Wedding Banquet. 1993. Dir. Ang Lee. With Winston Chao, Michael Lichtenstein, May Chin. Chinese and English with English subtitles. Color. 108 min. A young woman enters into a marriage of convenience so that she can obtain the green card that will allow her to work in the United States. The problem is that her "husband" already has a gay lover, and the decep​tion quickly spirals out of control.
Wedding in Galilee. 1987. Dir. Michel Khleifi. With Ali Mohammed El Akili. Hebrew and Arabic with English subtitles. Color. 113 min. Pales​tinians living under Israeli rule strike a deal that allows an extension of curfew so that a marriage may be celebrated. In spite of tensions between the two communities, the film demonstrates the common humanity of Jews and Arabs and is ultimately hopeful.
Where the Green Ants Dream. 1985. Dir. Werner Herzog. With Bruce Spence, Wandjuk Marika, Roy Marika. English. Color. 99 min. Efforts of white developers to mine for uranium in Australia's outback encounter re​sistance from Aborigines who regard the land as sacred ground. Herzog's sympathies clearly lie with the Aborigines in this film about conflicting cultural values and the meaning of development.
The Wild Geese. 1978. Dir. Andrew McLaglen. With Richard Burton, Roger Moore, Richard Harris, Hardy Kruger. English. Color. 132 min. Mercenaries in the employ of Western businessmen intervene in force in a fictional African country to unseat a brutal and corrupt regime. Although the businessmen prove to be duplicitous and the mission turns into a dis​aster, the film romanticizes the soldier of fortune.
Wilson. 1944. Dir. Henry King. With Alexander Knox, Charles Coburn, Geraldine Fitzgerald, Cedric Hardwicke. English. Color. 154 min. Biopic about the U.S. president who came to grief over ratification of the League of Nations Covenant is interesting for its scenes of Wilson trying to bring the Allies and the U.S. Senate around to his view of the proper postwar world order.
The Year of Living Dangerously. 1983. Dir. Peter Weir. With Mel Gibson, Sigourney Weaver, Linda Hunt. English. Color. 115 min. Set in Indone​sia on the eve of the revolution against Sukarno's government, this is another in a series of films about poverty and turmoil in Third World
Yes, Prime Minister ("A Diplomatic Incident"). 1987. Dir. Sydney Lot​terby. With Paul Eddington, Nigel Hawthorne, Derek Fowldes. English. Color. 30 min. Episodes in this BBC comedy series all focus on the con​test of wills between a well-meaning but none-too-bright British prime minister and his devious cabinet secretary. In this one, the British and French have a dispute over sovereignty in the Channel tunnel and the French try to circumvent both British law and international law.

Yes, Prime Minister ("The Grand Design"). 1986. Dir. Sydney Lotterby. With Paul Eddington, Nigel Hawthorne, Derek Fowldes. English. Color. 30 min. The British prime minister, uncomfortable with his authority to make nuclear war by merely pressing a button, decides he prefers to build up Britain's conventional forces rather than modernize its nuclear arsenal. A clever dialogue about the problem of making nuclear deterrence credible.

Yes, Prime Minister ("One of Us"). 1986/1987. Dir. Sydney Lotterby. With Paul Eddington, Nigel Hawthorne, Derek Fowldes. English. Color. 30 min. In this episode, the prime minister learns that the late head of British in​telligence was passing secrets to Moscow. It turns out that the cabinet sec​retary had earlier conducted an investigation that exonerated the man now revealed as a traitor; the title of the episode explains why that investigation

was so perfunctory.
Yes, Prime Minister ("A Victory for Democracy"). 1987. Dir. Sydney Lot​terby. With Paul Eddington, Nigel Hawthorne, Derek Fowldes. English. Color. 30 min. This episode contains one of the best short lessons on the dynamics of foreign policy decisionmaking. The careerists in the British Foreign Office do their best to keep the prime minister and the foreign sec​retary in the dark as they deal with a crisis in a fictional Commonwealth country and a vote at the United Nations.

Zulu. 1964. Dir. Cy Endfield. With Stanley Baker, Michael Caine, Jack Hawkins. English. Color. 138 min. Reenactment of the 1879 battle of Rorke's Drift, when barely one hundred British soldiers held off attacks by four thousand Zulu warriors at this African outpost of empire. Endfield salutes the heroism of both the British and the Zulus in this evocation of a dramatic chapter from the saga of imperialism.

B.  Battle of Algiers Materials
I have used this film as the basis of discussion in class and also as the focus of a “Think Piece” which required students to respond to various questions that were posed by the instructor.  The following contains the discussion questions and materials for the “Think Piece.”

Discussion Questions on “The Battle of Algiers”
The following questions will be raised in class.  Students should be prepared to respond to these questions:

· What are the central lessons of the film "Battle of Algiers"?
· What do you learn about terrorism from watching this film?
· How does the film portray the terrorists? How does it portray the French? What's your personal opinion of each group?
· What the French strategy for dealing with the FLN? Was it successful
 or not?
· How did terrorists recruit the central character, Ali? How do you recruit new members?
· How were the Algerian nationalists ultimately able to oust the French
from Algeria and establish an independent state?
· How did Algeria differ from other French colonies?
· The PLO early in their existence followed a strategy remarkably similar to that employed by the FLN, can you speculate on why this strategy has not been as successful for the PLO as it was for the FLN? What are the similarities and differences between these two cases?
· Conclusion:  What's your view of the film?  Did you like it, dislike it, find it interesting or not. What was your interpretation of the film?
Assignment: 
Writing a Critical Think Piece on the Movie, 

"Battle of Algiers."

By Dick Langill

The assignment will call upon students to write a critical essay on the meaning and nature of terrorism after watching the movie, "Battle of Algiers." This French movie (with English subtitles) focuses on the events surrounding the brutal campaign to achieve independence from France that raged from the late 1950's through 1962.

Some of the questions that students should consider include the following:

1. 
How does the movie define terrorism? How do terrorists differ from freedom fighters? Who defines terrorist?

2. 
How does the movie portray the terrorists/freedom fighters? How does it portray the French?

3. 
How did the FLN (National Liberation Front) enlist recruits to fight against the French occupation? If you were a leader of the FLN what -factors would contribute to your ability to recruit new fighters? What action did the French take that radicalized the opposition?

4. 
How would you evaluate the French strategy for dealing with the terrorists/freedom fighters? Was it successful? Why or why not? What should the French have done in Algeria?

5. 
How does one successfully prosecute counter terrorist warfare?

6. 
How did Algeria differ from other French colonies? Why did France want to hold on to Algeria? What role did France's problems in holding on to other colonial area have in how they behaved in Algeria?

7. 
Compare the Algerian war with the PLO campaign to establish a Palestinian State in the Middle East. What are the similarities and differences between these two movements? Why were the Algerians successful in obtaining their independence while the Palestinians have been frustrated in their desire to create a Palestinian state?

8. 
What role did outside pressure from foreign governments and the United Nations play in Algeria's independence movement?

9. 
What lessons can Americans in Iraq learn from the experience of the French in Algeria?

10. 
What's your view of the film? Did you like the film? Why? Why not? Did the film call into question any of your beliefs about terrorism and how terrorism is portrayed in the American media?

Battle of Algiers

The Pentagon's Film Festival: A primer for The Battle of Algiers by Charles Paul Freund
http://www.slate.com/id/2087628/
“A Nasty Business” by Bruce Hoffmann. The Atlantic Monthly | January 2002

http://www.theatlantic.com/doc/prem/200201/hoffman
Prescient Tense by Peter Rainer

Re-creating the carnage of fifties Algeria—bombings, assassinations, police torture—The Battle of Algiers is as relevant today as it was in 1965. 

http://www.newyorkmetro.com/nymetro/movies/reviews/n_9697/
A war film with striking relevance by Emory Holmes II,  LA Times.
The vivid depiction of revolt and terrorism in 1965's "Battle of Algiers" spurs U.S. scrutiny and reflection by its makers. 

http://www.filmforum.com/films/algierslatimes.html
Guerrillas in the Mist by Christopher Hitchens

Why the war in Iraq is nothing like The Battle of Algiers.

http://slate.msn.com/id/2093381/
Battle of Algiers by Kevin Beary

http://www.lewrockwell.com/orig3/beary4.html
Looking Back on the Battle of Algiers by Louis Proyect

http://mrzine.monthlyreview.org/proyect120805.html
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